
 
 
Undergraduate Course Offerings of Interest to Majors and Minors  
Summer and Fall 2026 
 
Summer  
 
Jane Austen’s Work in the World 
ENGL 4388: Major Authors (literature, diverse perspectives) 
Summer I – MTWR 1-3  
Daniel Kasper 
 
Virginia Woolf made the observation that Jane Austen was forced to “write in the common-sitting 
room,” and that “She never travelled; she never drove through London in an omnibus or had 
luncheon in a shop by herself,” and (in one of my favorite pieces of literary criticism ever) a one-
star review of Pride and Prejudice circulates as a meme: “Just a bunch of people going to each 
other's houses.” The domestic sphere of the Regency period which Austen so expertly pilloried 
certainly takes up much of her focus, and it might seem on a casual reading that she was, as 
Woolf said, “cut off from what is called the world.” Not so; just as her work circulated among the 
readerly middle classes of England as the Empire was ascendant, so too are the characters in 
the texts embedded in the world. The work of writing connected Austen to the world that she was 
writing about and still connects (or disconnects) to contemporary readers.  
 
In this summer course on her major works, students will explore “the arc of interests and 
concerns spanning the hemisphere, two major seas, and four continents” that, according to 
Edward Said writing about Mansfield Park, Austen implicates herself in with her writing. At the 
same time, we will investigate how and why Austen remains a global phenomenon and the ways 
that consistent reinvention of her work keeps it current and universal. Students will read and 
discuss Austen’s major works (definitely P&P and Emma, potentially all six) and contemporary 
adaptations TBD (definitely Bride and Prejudice, Clueless). 
 
Rhetoric and Composition for Secondary School Teachers 
ENGL 4370 (rhetoric, experiential learning/professionalization) 
Summer II – MTWR 10:30-12:30 
Jim Warren 
 
This course is required for students pursuing an English degree with Secondary Teacher 
Certification, so these students constitute the primary audience. However, the course is 
designed to appeal to any student interested in the history, theory, and practice of writing 
instruction.  
 
The first half of the course focuses primarily on rhetoric, while the second half focuses primarily 
on composition. Throughout both halves, we’ll examine how best practices in Rhetoric and 



 
 

2 

Composition often conflict with dominant practices in K-12 English Language Arts education. 
We’ll also consider how teachers can navigate this educational landscape, one that is not 
always conducive to effective pedagogy.  

Throughout the class you’ll occupy the dual role of student and pre-service teacher. For 
example, you’ll develop your analytic reading skills, but you’ll also learn how to teach these 
skills; you’ll write arguments that engage timely issues, but you’ll also learn how to teach written 
argument; you’ll complete writing assignments, but you’ll also get an inside look at how those 
assignments were developed; you’ll get feedback on your writing, but you’ll also learn how to 
comment on and grade student writing. 

Internship in English 
ENGL 4390 (experiential learning/professionalization, technical writing)  
*online asynchronous* 
11-week summer session 
Sarah Shelton 
 
Not sure what you want to do with your English degree after graduation? Want to graduate with 
real-world experience already on your resume? ENGL 4390 gives you the chance to explore your 
options and apply the skills you’ve developed in your English courses in a professional setting of 
your choice. Whether you're interested in publishing, marketing, technical writing, nonprofits, 
research, law, teaching, or another field, this online, asynchronous course lets you try out your 
options and gain hands-on experience while earning course credit. 
 
Here's how it works: you secure an internship that requires at least 10 hours of work per week. 
Need help finding one? The Internship Coordinator, Dr. Shelton, can guide you through the 
process. Already have an internship in place? You can use that one. Either way, once you have 
instructor (Dr. Shelton) and advisor permissions, you enroll in 4390 during the semester you 
have the internship. The course itself is entirely online and includes submitting time sheets, 
professional development activities, and reflection assignments, but most of your time will be 
spent at your internship. Paid and unpaid internships are eligible. 
 
Internships can be game changers for English majors and minors, helping them explore career 
paths, build resumes, and make professional connections. Even if you’re not planning to intern 
this summer or fall, you can start planning now! Reach out to Dr. Shelton (sshelton@uta.edu) to 
discuss your goals and explore what kind of internship could be right for you. 
 
Prerequisites: 

• English majors: C or better in ENGL 3350, plus a C or better in one literature survey 
course (ENGL 3340, 3341, 3351, 3352, 3361, or 3362), and instructor permission. 

• Non-majors: C or better in ENGL 1301 and 1302, at least 60 hours toward your degree, 
and instructor permission. 
 

May be repeated once for credit if internship duties change. 
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We are also offering online sections of technical writing and sophomore literature (American, 
British, World) in the summer. 
 
Fall 
 
Literature and the Good Life 
ENGL 2300-001 
MWF 10-10:50 
Kathryn Warren 
 
In his Nicomachean Ethics, written in the fourth century BCE, Aristotle devotes his attention to a 
question of significance to all of us: what does living a good life entail? What should we humans 
cherish and pursue as an end in and of itself, not as a means of obtaining something else? The 
term that Aristotle invokes to answer this question is eudaimonia, often translated as 
“flourishing.” Eudaimonia, for Aristotle, is the ultimate good, more significant than wealth, 
power, or even honor. Of course, the terms of that flourishing will differ for every person.  
 
In this class, our approach to those questions will be distinctly literary, getting at “the good life” 
by reading, discussing, and writing about the effects poetry and literary prose have on us. We’ll 
be asking what literature has to tell us about the good life both in terms of its content—the 
themes and questions a work of literature raises—and its form—the way a particular 
arrangement of language generates particular effects.  
 
By taking Aristotle’s question as our departure point, this class is significantly different from 
English classes where you learn to interpret literature or to write it yourself. Here, instead, we’ll 
be reading in order to pursue Aristotle’s questions, asking both what “the good life” consists of 
and how we can draw on literature to get there.  
 
Literature and the Good Life 
ENGL 2300-002 
TR 12:30-1:50 
Rachael Mariboho 
 
This course takes a humanistic approach to literature in order to explore the moral, ethical, and 
social questions that have long defined the search for a good life. We ask: What can literature 
teach us about happiness, fulfillment, and meaning? What kind of reading leads to self-
discovery or a deeper engagement with the world? What texts are worth our attention? What 
kinds of community can be built around literature and the arts? To answer these questions, this 
course emphasizes attentive reading practices, close textual analysis, and the application of 
literature to personal development. 
 
Analysis and Interpretation 
ENGL 3350-003 
MWF 11-11:50 
Kaci O’Donnell 
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This course is an introduction to the discipline of English Studies. Like other disciplines, English 
Studies has its own vocabulary and methodology, which must be learned in order to undertake 
literary analysis at the college level (and beyond). It is the purpose of this course to teach you 
these methods by introducing you to various strategies of interpretation, including textual 
strategies, contextual strategies, cultural strategies, and theoretical strategies. In developing 
and honing these skills of reading, analysis, and writing, you will participate in the discourse 
community of scholars and students in the field of English Studies. This course also 
incorporates learning objectives from UNIV 1101 and addresses the unique contribution the 
humanities can play in advancing human knowledge, progress, and justice.    
 
 
ENGL 3350-004 
TR 9:30-10:50 
Penny Ingram 
 
This course is an introduction to the discipline of English Studies. Like other disciplines, English 
Studies has its own vocabulary and methodology, which must be learned in order to undertake 
literary analysis at the college level (and beyond). It is the purpose of this course to teach you these 
methods by introducing you to various strategies of interpretation, including textual strategies, 
contextual strategies, cultural strategies, and theoretical strategies. In developing and honing these 
skills of reading, analysis, and writing, you will participate in the discourse community of scholars and 
students in the field of English Studies. This course also incorporates learning objectives from UNIV 
1101 and addresses the unique contribution the humanities can play in advancing human knowledge, 
progress, and justice. 
 
Russian Short Stories 
ENGL 3300-002: Topics in Literature (literature in translation, literature) 
TR 3:30-4:50 
Lonny Harrison 
 
This course consists of detailed reading and analysis of selected short stories by Alexander 
Pushkin, Nikolai Gogol, Mikhail Lermontov, Leo Tolstoy, Fyodor Dostoevsky, Anton Chekhov and 
others. Their works are compared in the light of urgent social, political, literary, and 
philosophical questions of their day. The course is taught in English. All readings are in English 
for English and interdisciplinary students. Some readings are in Russian for CLIS Russian majors 
and Russian minors. 
 
Australian Literature 
ENGL 3300-003: Topics in Literature (diverse perspectives, literature) 
TR 2-3:20 
Nat O’Reilly 
 
Students will read, discuss, analyze, research and write about Australian literature written 
between 1788 and the present. Through close engagement with the required texts, lectures, 
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class discussion, and their own research and writing, students will gain an understanding of 
many of the important writers, texts, and issues in Australian literature, along with an 
understanding of Australian history, culture and geography. Our study of Australian literature will 
cover numerous social issues and critical approaches, including colonialism, nationalism, 
Indigenous identity and displacement, immigration, postmodernism and postcolonialism. 
 
History of American Literature I 
ENGL 3340-001 (survey, literature) 
TR 11-12:20 
Cedrick May 
 
This course is the first of two period surveys in American Literature, spanning from the colonial 
times through the Civil War. This course considers literary antecedents, the conventions of 
various genres, and the historical and cultural circumstances of the works we will study over the 
span of the semester. 
 
My goal is to familiarize students with several of the fundamental texts that form part of the 
canon of American literature written within the context of British North America from roughly 
1700 to 1865. We will read a broad sample of literature written by women and men from a variety 
of social and cultural demographics. By the end of the semester, students should be competent 
to discuss the individual texts and the historical background within which they were written as 
well as connect them to the social, cultural, political, and aesthetic sensibilities of the present. 
 
Most of the material covered will be freely distributed as electronic book files and read on your 
own personal e-book reader or as PDF files. 
 
History of American Literature I 
ENGL 3340-002 (survey, literature) 
TR 3:30-4:50 
Stephanie Kinzinger 
 
In this course, we will read a variety of texts by American authors from the 17th to the 20th century 
who have been considered major in various times for various reasons. In doing so, we will 
interrogate cultural narratives about American identity—in particular, what has it meant to be 
American over time and what issues do Americans confront? We will be especially interested in 
the concept of individualism and how authors of different time periods and literary movements 
have imagined the tension between self-actualization and social responsibility in relation to 
historical and cultural realities. Along the way, we will also consider how narratives and fictions 
compose reality, community, and identity.  
 
This course will require you to close read, interpret, and analyze primary texts and formulate 
analytical arguments based on evidence from the text. The course will culminate in a research 
paper that includes your analysis of a text or theme and 3-4 peer reviewed sources (we will 
discuss this and have workshops in class). The larger goal of this course is to introduce you to 
American literature and to hone your critical thinking skills.  
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The Cultural Politics of Beauty 
ENGL 3347: Topics in Multicultural American Literatures (diverse perspectives, literature) 
*online asynchronous* 
Barbara Chiarello 
 
In this course, we will explore the ways the concept of beauty functions to express dominant 
ideologies—or basic beliefs about how the world should function—in terms of gender, race, 
religion, class and moral superiority. We will read novels and other works of fiction, as well as 
essays and critical articles, in order to discover how the mainstream imposes its views on each 
of the above categories by defining “beauty” to serve its interests. In addition to examining 
traditional texts, we will also look at images from popular culture in terms of how both females 
and males are portrayed as desirable and undesirable. In other words, the adjectives beautiful 
and ugly will emerge as one of a series of hierarchical binary oppositions embedded in—and 
serving—the status quo. 
 
History of British Literature II 
ENGL 3352 (survey, literature) 
MWF 9-9:50 
Gyde Martin 
 
This survey presents the literary movements in Western culture--Romanticism, Realism,  
Naturalism, Modernism, Postcolonialism--as they manifested themselves in British literature 
during the 19th and 20th century. Because movements emerge in reaction to the one before, 
literary histories focus on the new, on the pendulum swings.  
 
But even as we are noting the changes over 225 years of literary production, we will also trace 
the concerns that have found expression in all the literary genres: fiction, drama, and poetry. 
These are the same preoccupations with “the real world” we are still grappling with.  
 
You can think of them as three threads in a fabric we are picking up as we read our texts: 

A. Nature, Science, and Technology 
B. Social (In)justice 
C. The Inner Life  

 
What will we be reading? Obviously, texts that illustrate the characteristics of every movement, 
which means, high-canon texts by high-canon authors. Familiarity with the canon provides the 
necessary framework for other texts and other writers you are likely to encounter in other 
courses that focus on a single movement, author, genre, or topic. 
 
No anthology to purchase. The jury is still out on the exact selection of texts, but I can promise 
the assigned reading will be manageable and as enjoyable as I can make it!   
 
Gothic Literature 
ENGL 3353 (literature) 
TR 12:30-1:50 
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Shelley Christie 
 
Transforming day into night is the function of the Gothic; it reaches into the shadows of the 
imagination in order to call into question what is perceived as stable fixed and regulated. While 
the Gothic is primarily considered a genre of sensation and mere entertainment as it readily 
provides audiences a means of escaping from reality, scholars in various fields have begun to 
carefully rethink the purpose and historical function of the Gothic. According to David Punter 
and Glennis Byron, authors of The Gothic, the genre provides an available means for speaking 
the “unspeakable.” Furthermore, they argue, the Gothic “re-emerges with particular force during 
times of cultural crisis” in order to negotiate the anxieties of an age through displacement (39). 
By considering the Gothic through Punter and Byron’s conception of the genre, we can begin to 
explore the Gothic as a form of social critique and public argument. Bram Stoker’s Dracula, for 
example, tells us as much about Victorian England as it does about the supernatural. 
Contemporary manifestations of the Gothic, such as Stephenie Meyer’s Twilight series and film 
productions like Underworld, function similar to Stoker’s text; however, they reveal current 
cultural anxieties and social critiques, as all texts are reflections of the age in which they are 
produced. While this course primarily investigates Gothic texts produced in the late Victorian 
age, we will also consider how the Gothic functions in contemporary culture and how we all are 
personally tied to this unique and enduring genre. 
 
History of World Literature I 
ENGL 3361 (survey, literature) 
MWF 8 
Tim Morris 
 
Our reading list will consist of twelve great works from the Western tradition, spanning nearly 
two millennia of literary history from ancient Greece to early modern Spain.  We will study 
selections from Homer's Iliad and Odyssey, Euripides' Medea, Vergil's Aeneid, Ovid's 
Metamorphoses, Chrétien de Troyes' Perceval, Marie de France's Bisclavret and Guigemar, 
Dante's Inferno, Boccaccio's Decameron, Ariosto's Orlando Furioso, Montaigne's Essays, and 
Cervantes' Don Quixote. 
 
The standard excerpt will be in a relatively accessible recent translation.  Each day, we will look 
at a little of the language behind the translation, to enrich our reading experience. 
 
There will be regular in-class writing exercises plus exams, which will test precise historical and 
geographical knowledge, and precise knowledge of language and literature.  There will be a 
comprehensive final exam. 
 
Advanced Exposition 
ENGL 3371  
MW 4-5:20 
Kevin Porter 
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Expository writing is typically defined as a genre in which authors attempt to inform, but not 
necessarily persuade, their readers about a particular topic. The distinction between 
“informing” and “persuading”—i.e., between “explaining” and “arguing”—is, of course, 
contestable, but it seems reasonable to assume that a reader may be informed by a text without 
being persuaded by it or that a writer may write about a particular viewpoint without advocating 
it. The first major goal for ENGL 3371, then, will be the improvement of your abilities to critically 
read and effectively write brief expository texts. The second major goal is to hone your skills in 
writing precisely, coherently, cohesively. That is, whereas most writing courses focus on 
invention or production (i.e., writing more) and perhaps sentence-level mechanics (i.e., writing 
correctly), we will repeatedly practice strategies for writing more effectively in fewer words; to do 
so, we will attend closely to matters of meaning, structure, and style at all levels of discourse, 
from words to phrases to clauses to sentences to paragraphs to sections to complete texts. 
Along the way, I will try to demystify concepts such as “coherence,” “clarity,” “concision,” etc. 
Furthermore, writing is always writing about something to someone. That “something” will be, 
for this course, derived from our readings and discussions about interconnections between 
literacy, writing instruction, grading, higher education, and society. And that “someone” will be, 
besides me, your fellow classmates, who will read and respond to your writing just as you will 
read and respond to their work; consequently, a significant portion of class time will be spent in 
peer groups. 
 
Rhetoric and Writing with Sound 
ENGL 3380 (rhetoric) 
MWF 10-10:50 
Tim Richardson 
 
An introduction to rhetorical engagement with recorded sound. Includes work with digital audio 
tools for writing with sound, critical writing about sound recordings, and readings in the 
interdisciplinary field of sound studies. May also consider histories and ethnographies of 
listening, studies of built and natural soundscapes, sound media, sound art, and the nature of 
listening. 
 
Structure of Modern English 
ENGL 3384-003 (language) 
TR 5-6:20 
Matt Tettleton 
 
Structure of Modern English explores intuitive language competence and helps us discover tools 
to help us describe the function of grammar in written and spoken communication. Focusing on 
how a descriptive approach to grammar can help us become better writers, communicators, 
and educators, this class helps students master grammatical terminology and hones their ability 
to parse sentences and describe each part of them by their grammatical and communicative 
functions. A large portion of the class is devoted to constructing tree diagrams to help us 
visualize the structures that govern our verbal communication in modern English. 
 
Structure of Modern English 
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ENGL 3384-004 (language) 
MWF 1-1:50 
Mike Raines 
 
Structure of Modern English (aka "Grammar Nerds") seeks to provide students with an 
understanding of how meaning is conveyed through words, phrases, and clauses.  Prospective 
teachers, lawyers, writers, and others seeking to understand the nuts and bolts of our language 
will benefit from this class on English grammar, vocabulary, and constructions. The course will 
use both descriptive and some prescriptive grammar to identify and analyze words and phrases 
within clauses and sentences.  The hermeneutic circle will provide an essential heuristic for 
understanding how English-language communication occurs.  Contrasting definitions of 
"Modern" will also shape our study of how the English language has arrived at its current 
form.  Sample texts for analysis have included sentences from the Bill of Rights, the Bible and 
the Quran (in English translation), narrative prose, lyric poetry, and song lyrics (current and 
older), with several of the examples coming from class participants.  Students are given quizzes 
at most class meetings; in addition, a midterm exam, a final exam, and two etymology projects 
are expected.  Students who have completed a sufficient percentage of in-class quizzes, the 
midterm exam, and two projects will be exempt from the final exam. 
 
Student Ambassadors 
ENGL 3390 (experiential learning/professionalization)  
*practicum* 
Kaci O’Donnell 
 
This course will count in the “Experiential Learning/Professionalization” category on your degree plan 
- and is truly meant to be a hands-on experience for professional development and leadership 
cultivation. I am looking for English majors who want to learn more about the Department of English 
while also wanting to serve as ambassadors for our department, promoting what the department has 
to offer and what one can gain from being part of this community and majoring in the humanities. 
Please note that you must meet with me to discuss your interest in this course, as well as the 
responsibilities of being an ambassador, before you can be enrolled.  
 
History of the English Language 
ENGL 4301 (language) 
MW 1-2:20 
Gyde Martin 
 
Before getting into the actual history of invasions and takeovers with maps and dates, this 
course will introduce some basic principles of linguistics. What is language? What does it mean 
to really know a language? Why can there be no “primitive” languages or “inferior” dialects? 
What can cause a language to change? And what, specifically, gave rise to the language we call  
English? 
 
This will dispel some myths and at the same time introduce the linguistic terminology needed 
when tracing the development of the English language. 
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No worries, we will not be reading Beowulf in Old English. Much smaller samples will do, and 
those only with translations by our side. If we are patient with ourselves, we will discover that 
Chaucer’s Middle English is not so foreign that it requires a translation. By the time we get to 
Shakespeare, we are almost home free and can examine what has caused the slowdown in 
language change.  
 
We will also examine the stages of global spread of English over the centuries, all the way to the 
present day. 
 
Shakespeare and Film 
ENGL 4326: Shakespeare (early British, literature) 
*online asynchronous * 
Amy Tigner 
 
Why have so many filmmakers around the world chosen to adapt Shakespeare for contemporary 
audiences and what have they sought to do with his works? In this class, we will begin to explore 
the complexities of Shakespearean adaptation by reading some of his best-known comedies 
and considering them in relation to a selection of film adaptations that engage the originals from 
a range of cultural and political perspectives. We will pay special attention to the cultural 
politics of producing Shakespeare in the twentieth and twenty-first centuries with respect to 
questions of race, gender, class, language, and colonialism. To what extent are Shakespeare’s 
plays or what some critics have called “the Shakespeare effect” problematic for these writers, 
and to what extent has “Shakespeare” provided a common language or meeting ground for 
larger cultural or political conversations? In this online class, we will be reading a Shakespeare 
play, about every 3 to 4 weeks and watching film/stage versions of that play every week. We will 
also be watching videos about Shakespeare and the plays to supplement their knowledge of the 
subject. 
 
Rhetoric and Composition: History, Theory, and Practice I 
ENGL 4341 (rhetoric) 
M 6-8:50 
Jim Warren 

For 2500 years, those who study, teach, and practice rhetoric—defined loosely as the art of 
effective communication—have engaged in an argument with their opponents over whether we 
are members of the species homo seriosus or homo rhetoricus. Homo seriosus, or “serious 
human,” inhabits a world that exists independently of us. This world is knowable; we can make 
discoveries about it and represent those discoveries accurately through language. Homo 
rhetoricus, or “rhetorical human,” inhabits a world that would not exist without us. We use a 
peculiarly human tool, language, to construct different ways of understanding this world and to 
bring around other members of our species to our way of thinking. 

The goal of this course is for you to decide which species you belong to. To help you arrive at an 
informed decision, we’ll read and discuss ancient Greco-Roman texts that weigh in on the 
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subject of rhetoric. We’ll examine each of these texts by considering how it imagines the 
different components of the rhetorical situation. That is, we’ll ask what each text assumes about 
the nature of reality, the knower, the knower’s audience, and language.  
 
Rhetoric is a liberal art, meaning that it’s a learned skill that is necessary not in order to make a 
living but rather to make good use of one’s liberty. This course is not intended to equip you with 
marketable skills. Its purpose is to help you flourish as a human being when you’re not at work, 
when your basic needs are met and you have to make choices about what kind of life to live.  
 
Disability Studies and Literature 
ENGL 4345: Topics in Critical Theory (theory, diverse perspectives) 
TR 2-3:20 
Sarah Shelton 
 
What is normal? What happens when disability shows up in stories—whether fiction or non-
fiction—only as a metaphor, a plot device, or a “lesson”? This course asks these questions and 
more by studying disability studies and theory and using it to examine how disability has been 
portrayed in stories (from novels to film and other media) and how those stories have impacted 
our understanding (and theories) of ability and disability over time. This is not a sit-and-listen 
lecture course. It runs on conversation, curiosity, and participation. Expect guided discussions, 
collaborative activities, workshops, and space to test out ideas (even the messy, still-forming 
ones). It will be project-based and flexible, centered on presentations, research and writing, and 
a final project with creative options (traditional analysis, multimodal, or creative-critical work). 
 
Rhetoric and Composition for Secondary School Teachers 
ENGL 4370 (rhetoric, experiential learning/professionalization) 
TR 9:30-10:50 
Jim Warren 
 
This course is required for students pursuing an English degree with Secondary Teacher 
Certification, so these students constitute the primary audience. However, the course is 
designed to appeal to any student interested in the history, theory, and practice of writing 
instruction.  
 
The first half of the course focuses primarily on rhetoric, while the second half focuses primarily 
on composition. Throughout both halves, we’ll examine how best practices in Rhetoric and 
Composition often conflict with dominant practices in K-12 English Language Arts education. 
We’ll also consider how teachers can navigate this educational landscape, one that is not 
always conducive to effective pedagogy.  

Throughout the class you’ll occupy the dual role of student and pre-service teacher. For 
example, you’ll develop your analytic reading skills, but you’ll also learn how to teach these 
skills; you’ll write arguments that engage timely issues, but you’ll also learn how to teach written 
argument; you’ll complete writing assignments, but you’ll also get an inside look at how those 
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assignments were developed; you’ll get feedback on your writing, but you’ll also learn how to 
comment on and grade student writing. 

Game Studies 
ENGL 4374 (theory) 
MW 4-5:20 
Doug Stark 
 
Around the turn of the millennium, the rise of video games prompted academics to establish 
conferences, publication venues, and, ultimately, a field of research dedicated to games. This 
course introduces students to theories of and approaches to games by charting a rough 
chronology from the field’s early attempts to define what a game is to current topics like artificial 
intelligence, live streaming, esports, environmental collapse, and “battle pass capitalism.” On 
the way, we will cover critical approaches to the representation of race, gender, and sexuality in 
games; the video game’s ties with the military-entertainment complex; and the various ways in 
which the game industry extracts value from play. Each week, readings will be paired with 
relevant, freely accessible games or video games, especially indie titles that explore complex 
themes. No prior affinity with games is required, and while we will treat the video game as an 
object that demands unique approaches, this course will impart analytical abilities, theoretical 
frameworks, and communicative skills applicable to other media.  
 
Esports 
ENGL 4375: Topics in Digital Studies (experiential learning/professionalization) 
MW 2:30-3:50 
Doug Stark 
 
Since Rolling Stone covered the first event of its kind in 1972, video game competitions have 
evolved into a global industry called “esports.” We will chart this development from early arcade 
gaming to contemporary internet culture and, en route, follow five paths scholars have trodden 
in an attempt to understand it. First of all, we will address the status of esports as sports. E-
athletes had to fight for their art to be considered a legitimate endeavor, and we will embody the 
trials and tribulations of competitive gaming by attempting to “git gud” at a few gaming skills. But 
the rhetoric that persuades us to see playing a video game as a sport is hardly neutral. From the 
game developers who own the basis of play to the universities who have tried integrating gaming 
into the NCAA, the legitimation of esports has proved lucrative for various institutions. We will, 
second of all, consider esports as an industry. If this industry was once confined to tournament 
arenas, then it has now spilled out onto our smartphones, laptops, and tablets by way of 
platforms like Twitch and YouTube. Third, we will examine esports as design, asking how games 
are constructed for competitive balance, spectator appeal, or training purposes. Fourth, we will 
consider the entertainment dimension, focusing on how esports has been packaged as a media 
spectacle that merges streaming, celebrity culture, and traditional broadcast forms. Finally, we 
will analyze esports as culture and community, attending to the players, fans, and grassroots 
scenes whose practices sustain the phenomenon and whose conflicts shape its meanings. 
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Overall, this hands-on course will involve playing and designing esports training environments, 
meeting coaches, athletes, and other esports professionals, and visiting The Basement, where 
we will access video games for free and receive technical support for our projects. Assignments 
will include short syntheses that reflect on each week’s subject, structured group debriefs on 
core topics, and a choice of two final projects: 1) design and document an esports-oriented 
training system that addresses a competitive need; 2) produce a video essay that addresses a 
critical concern in esports. 
 
Internship in English 
ENGL 4390 (experiential learning/professionalization, technical writing)  
*online asynchronous* 
Sarah Shelton 
 
Not sure what you want to do with your English degree after graduation? Want to graduate with 
real-world experience already on your resume? ENGL 4390 gives you the chance to explore your 
options and apply the skills you’ve developed in your English courses in a professional setting of 
your choice. Whether you're interested in publishing, marketing, technical writing, nonprofits, 
research, law, teaching, or another field, this online, asynchronous course lets you try out your 
options and gain hands-on experience while earning course credit. 
 
Here's how it works: you secure an internship that requires at least 10 hours of work per week. 
Need help finding one? The Internship Coordinator, Dr. Shelton, can guide you through the 
process. Already have an internship in place? You can use that one. Either way, once you have 
instructor (Dr. Shelton) and advisor permissions, you enroll in 4390 during the semester you 
have the internship. The course itself is entirely online and includes submitting time sheets, 
professional development activities, and reflection assignments, but most of your time will be 
spent at your internship. Paid and unpaid internships are eligible. 
 
Internships can be game changers for English majors and minors, helping them explore career 
paths, build resumes, and make professional connections. Even if you’re not planning to intern 
this summer or fall, you can start planning now! Reach out to Dr. Shelton (sshelton@uta.edu) to 
discuss your goals and explore what kind of internship could be right for you. 
 
Prerequisites: 
 

• English majors: C or better in ENGL 3350, plus a C or better in one literature survey 
course (ENGL 3340, 3341, 3351, 3352, 3361, or 3362), and instructor permission. 

• Non-majors: C or better in ENGL 1301 and 1302, at least 60 hours toward your degree, 
and instructor permission. 

•  
May be repeated once for credit if internship duties change. 
 
Playing with Lovecraft 
ENGL 4399-001: Senior Seminar 
TR 12:30-1:50 
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Stephanie Kinzinger 
 
H.P. Lovecraft’s Cthulhu mythos captivates the minds of readers and scholars alike because of 
the horror of its imaginary spaces, where terrifying beings from beyond space and time nullify 
human understandings of reality through their revelations of extra-dimensional terrors beyond 
the bounds of sanity. Most of Lovecraft’s characters are, in fact, reduced to madness, despair, 
or death. Despite—or perhaps because—of these outcomes, Lovecraft’s influence is ubiquitous 
in popular culture, from numerous artist and author stalls in comic conventions that attract 
thousands of attendees every year—such as WonderCon and ComicCon—to Hollywood 
adaptations to even fashion. Recently, scholars have catalogued Lovecraft's pervasive racism in 
his personal letters to peers and in his fiction. In this class, we will encounter Lovecraft's mythos 
both in its original form and through various media and metaphors that adapt it: film, television, 
literature, board and video games, and GenAI shoggoths. We will analyze these texts through 
theoretical lenses to interrogate what makes Lovecraft so popular despite what inadvertent 
dangers lie in adapting a mythos whose structure is fixed on "the fear of the other." Ultimately, 
this class will pursue an answer to the question: can we adapt Lovecraft to positive ends without 
inadvertently adopting his racist worldview? Texts will likely include: "The Call of Cthulhu," "At 
the Mountains of Madness," "The Horror at Redhook;" Call of Cthulhu (Chaosium 1981 ttrpg); 
The Sinking City (Frogware 2019); Dredge (Black Salt Games 2023); Lovecraft Country (2020); 
Annihilation (Garland 2019); The Ballad of Black Tom (LaValle 2016).  
 
Chicana Writers 
ENGL 4399-002: Senior Seminar 
MWF 10-10:50 
Erin Murrah-Mandril 
 
This course will explore the fiction, drama, poetry, creative non-fiction, and scholarship of 
Mexican American women writers from the 19th century to the 21st century. We will discuss the 
agency these authors exerted and the historical constraints they experienced, often focusing on 
the way they b(l)end genre expectations to push boundaries and norms. The development of 
Chicana feminist theory will be an important focal point for the course. Authors may include 
María Amparo Ruiz de Burton, Jovita González, Jovita Idar, Estela Portillo Trambly, Gloria 
Anzaldúa, Cherrie Moraga, Pat Mora, Norma Cantú, and others. The final project will be a 
seminar paper that incorporates literary analysis and independent research to support an 
original interpretation of a text, author, or theme from the course.   
 
Creative Writing Offerings  
 
Genres of Creative Writing 
ENGL 2375-001, -002 
TR 11-12:20, MW 1-2:20 
Laura Kopchick 
 
This course is designed to introduce you to the world of contemporary creative writing, particularly 
to the genres of literary prose fiction, creative nonfiction, and poetry.  We’ll kick procrastination 
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through a daily, focused writing practice and learn awareness for our own writing process. This 
will be accomplished through discussions, readings, writing assignments, and workshops. All 
students will compose original works of prose fiction, creative nonfiction, and poetry, culminating 
in three final, polished portfolios (one poetry portfolio of 4 poems, one fiction portfolio containing 
a short story of 8-12 pages, and one nonfiction portfolio containing a personal essay of 8-12 
pages). We will practice the art of writing poetry, fiction and creative non-fiction critically as well 
as creatively. We will also experience the joy and support that comes from working within a 
creative writing community.  
 
The primary focus of this class will be on student work.  We will not hold one person’s work 
against another’s—there is no corner on good, and there is enough excellence to go around—but 
against the light of the finest that has been—is being—written, and we will encourage one 
another to reach beyond our current grasps, remembering that we are here not in the service of 
ego, but of art.   
 
Unlike literature courses, where the discussions focus mainly on subject and theme, we will 
discuss these works in terms of craft.  Most importantly, we will learn that writing is work, but an 
enjoyable (and quite rewarding) form of work.  This is an introductory course, and assumes that 
you have had no previous writing experience (although some of you may have). The course is 
designed to appeal to a wide range of writing histories, and no matter what level of experience 
you have, if you complete all of the reading and writing assignments, you will leave this class a 
stronger writer (and reader). 
 
Creative Nonfiction 
ENGL 3336 
MW 2:30-3:50 
Amy Bernhard 
 
The word essay comes from French verb “essayer”—to try. This class will focus on personal essays, 
which are our attempts to understand something: how a significant event in childhood impacted us, 
how we came around to a particular way of thinking, or what a series of seemingly unconnected 
events might mean when put into context. We will focus on the questions—what the questions 
mean, how to ask better ones, and the various ways we might attempt to answer them—rather than 
the answers themselves.  
 
Throughout the semester, students will participate in small and large group workshops to help 
generate new and inventive writing, share/revise work, and learn general publishing guidelines.  
 
The Art of Attention: Writing in the Small 
ENGL 4330: Topics in Creative Writing  
MW 1-2:20 
Amy Bernhard 
 
In a world of constant scrolling and endless feeds, this course explores reading and writing as 
acts of resistance—ways to slow down, notice, and truly pay attention. To cultivate this practice 
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of attention, we’ll focus exclusively on the small: flash fiction, poetry, and micro essays that 
reveal how a few lines can hold an entire world. Together we’ll study writers who transform 
ordinary moments into art: Virginia Woolf’s crystalline eye, Lydia Davis’s witty fragments, Etgar 
Keret’s surreal flashes of empathy, Max Porter’s lyrical blending of the mythic and the domestic, 
and Mary Ruefle’s profound musings on everyday life. 
 
Each week, students will craft short, tightly focused pieces inspired by our readings, sharing 
them in workshop to receive thoughtful feedback and refine their voice. These weekly exercises 
will accumulate into a final chapbook, a curated collection of polished work that reflects each 
student’s evolving practice of attention. By the semester’s end, students will not only have a 
portfolio of original writing, but also a deeper understanding of how the smallest forms can open 
vast spaces of perception and meaning.  
 
Screenwriting 
ENGL 4352 
TR 9:30-10:50 
Olivia Arroyo 
 
This course introduces students to the fundamentals of storytelling for the screen through 
analysis and creative practice. Students will read scripts and watch selected films to explore 
genre conventions, narrative tropes, and the classic three-act structure. Through 
in-class workshops and writing exercises, students will develop their voice while also learning 
how cinematic stories are built from concept to page. Each student will write three original short 
film scripts. 
 
Technical Writing Offerings 
 
Technical Writing 
ENGL 2338 
TR 2-3:20 
Gabe Aguilar 
*two online asynchronous sections of the course are offered as well* 
 
This course introduces students to key elements of technical writing including audience 
advocacy and awareness, document design, and responsible representation of content. 
Students will write and revise four major user-centered technical and professional projects over 
the semester including: 1) a basic rhetorical analysis; 2) job application package; 3) internal 
workplace communication; and 4) a technical description. 
 
Technical Editing 
ENGL 3377 
TR 3:30-4:50 
Gabe Aguilar 
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This course introduces students to the practices, concepts, and challenges of technical editing 
as a profession. Students will learn different techniques and technologies for editing technical 
documents, as well as uses of common technical style guides, principles of layout and design, 
and features of multicultural communication. 
 
Grant and Proposal Writing 
ENGL 3379 
MW 4-5:20 
Amy Hodges 
 
This course explores the grant and proposal process through developing skillsets in community-
engaged research and organizational strategy. Working with a team on a local nonprofit’s 
challenges, students will learn how to build a persuasive, data-backed case for why a project 
deserves investment. You will create documents used to turn ambitious ideas into funded 
realities: community landscape analyses, asset maps, statements of need, and strategic 
funding proposals. Students will also learn about principles of researcher positionality, 
stakeholder engagement, collaboration, and ethical data collection and synthesis. This course 
is for anyone considering a career in community nonprofits, public health, government and 
public policy, philanthropy, or corporate social responsibility and strategic planning. 


	For 2500 years, those who study, teach, and practice rhetoric—defined loosely as the art of effective communication—have engaged in an argument with their opponents over whether we are members of the species homo seriosus or homo rhetoricus. Homo seri...

